BCEPOCCUMCKMM XYOOXECTBEHHbIN
HAYYHO-PECTABPALIMOHHbIM LLEHTP
ocHoBAHB 1918  MMEHU AKALEMUKA U.2. TPABAPS




Bcepoccninckuii xygoxecTBeHHbI Hay4YHO-pecTaBpaLMOHHbIN LeHTp
(BXHPL) umenu akapemuka W.3. Tpabaps, BefyLmii CBOK UCTOPUIO

€ 1918 ropa, — cTapeiilee pectaBpaunoHHoe yypexaeHue Poccum —
ABNAETCA (hAarMaHoM rocyfLapCTBEHHOW NONUTUKM B 061aCTW pecTaBpaLum
ABMKMUMbIX NAMATHUKOB UCTOPUM U UCKYCCTBA U POAOHAYANbHUKOM pAaa
KJI0YeBbIX HaNpaBieHuit Hay4YHON pecTaBpaLum.

CoTpyaHuku LleHTpa Ha NpoOTAKEHUU BCeWt ero MCTOPUMU He TONbKO
NPUHUMANKU aKTUBHOE yyacTue B GOPMUPOBAHUM U COXPAHEHUN MY3eAHOTO
(hOHAA CTPaHbl, HO U CNOCOBCTBOBANM CO3AAHMI0 PECTABPALMOHHbIX
MacTepCcKux B GONbLIMHCTBE KpYNHeiiwmnx my3eeB Poccuiickoit ®epepaumu.

NmeHHo cneumnanuctam LleHTpa Begylme myzen Poccuu, gaxe HecMoTpst
Ha Hanuyme co6CTBEHHBIX MPOGBUNbHLIX OTAENO0B, AOBEPSAIOT PECTaBpaLmio
Hanbonee CNOXHbIX 3KCMOHATOB CBOMX KOJEKLM.

3a noutu BekoByio uctopuio BXHPL, Tpyaamu ero cotpyaHuUKoB Gbinu
COXpaHEHbI ThICAYM NAMATHUKOB UCKYCCTBA, B TOM YMCIIEe UKOHbI CO60POB
Mockosckoro Kpemns, ukoHsl «boromarepb Bnagummupckas» (nepsas

TpeTb XII Beka) u «Tpouuax» kuctu AHgpes Py6nesa (XV Bek), xusonuco

U rpacmka 13 cobpaHuii [lpesaeHckoii ranepeu u ranepeun Yopduuu,
3KCMOHAThl U3 Konnekumin flocynapcTBeHHON TpeTbAKOBCKON anepew,
locynapcTBEHHOTO My3es M306pasuTenbHbIX UCKyccTB uMeHn A.C. MywkuHa,
[oCcyaapcTBEHHOrO UCTOPUYECKOTO My3€es U MHOTOe Apyroe.

B HacToAwee Bpema BXHPL, — cnoxHas pa3seTBneHHas CTPyKTypa,
BKNlOYatoWan B ce6s, NOMUMO pecTaBpaLMOHHbIX MAaCTEPCKUX, OTAENbI
(HU3NKO-XMMUYECKUX UCCNeA0BaHUIA, HAYYHOW 3KCNepTU3bl, APXMB,
toToTeky. LleHTp ocyuecTBnseT pecTaBpaLuio NpOM3BEAeHUA TeMNepHO
¥ MacnsHoOM X1BONUCH, rpaduKmn, KAMEHHON W AepeBAHHON CKYNbNTYPbI,
Mebenu, pyKonucei u peaKknux KHUT, U3aenuin u3 pe3Hoi KocTu, MeTanna,
Kepamuku, hapdopa, CTeKNa, TEKCTUNSA, KOXM, 1AKOB, APXE0TIOTUYECKUX
npenmetoB. [Tpu LleHTpe co3panbl ApxaHrenbckuii, Bonorogckuii u
Koctpomckoii punuansi.



The Grabar All-Russian Art and Research Conservation Center established
in 1918 is the oldest conservation institution in Russia, the leader of
government policy in the preservation of movable monuments of history
and art, and the founder of a number of key areas of scientific conservation.

Throughout its entire history, the Center’'s employees not only have taken
an active part in creating and maintaining museum funds in Russia, but
also have contributed to organizing conservation workshops in most major
museums of the country.

The leading museums of Russia entrust the conservation of the most
complex exhibits from their collections to the experts of the Grabar Center
regardless of the availability of their own specialized departments.

For almost a century of its history, the Grabar Center has saved thousands
of works of art through the efforts of its staff, including icons from the
Cathedrals of the Moscow Kremlin, the icon of the Theotokos of Vladimir
(first third of the 12th century) and the icon of The Holy Trinity painted by
Andrei Rublev (15th century), paintings and graphics from the collections
of the Dresden Gallery and the Uffizi Gallery, the exhibits from the collections
of the State Tretyakov Gallery, the Pushkin State Museum of Fine Arts, the
State Historical Museum and many more.

Currently the Grabar Center is a sophisticated structure which, in addition
to conservation workshops, includes departments of physical and chemical
research, scientific expertise, an archive, and photo library. The Center
carries out conservation projects in tempera and oil painting, graphic
art, stone and wooden sculpture, furniture, manuscripts and rare books,
carved bone, metal, ceramics, porcelain, glass, textiles, leather, lacquer, and
archeological objects. The Center has organized divisions in Arkhangelsk,
Vologda, and Kostroma.












PECTABPALINSA
TEMIMEPHOW XXNBOMWUCK
TEMPERA PAINTING
CONSERVATION

PectaBpaums ukoH (XII-XX BeKoB), Cpean KOTOPbIX BCTPEYAKOTCA Kak
6onbmemeprle (XpaMOBbIe), TaK N «NAAHUUDBI» C MUHNATIOPHBIM NNCbMOM,
BbINOJIHEHHbIE AUYHOI TEMNEPOIA, HEPEAKO C NPUMEHEHUEM CYyCaNbHOrO
3onoTa. Kpome npoun3sBefeHnin MKOHONUCK, B OTAeNe NPOXOAAT pecTaBpaLuio
npeameTbl XpamoBOro HasHayeHus: Llapckue Bpara, CKynbnTypHble
M306paxeHuns U Apyrue Npou3BeAeHNs, BbINONHEHHbIE B TEXHUKE W
TEXHONOTUU APEBHEPYCCKON KUBOMUCHU.

Conservation of icons (12th-20th centuries), including both large-sized
(church icons) and palm-sized icons with miniature painting, made with
egg tempera often using gold leaf. In addition to icons, the Department
carries out conservation of church objects, such as royal gates, sculptures,
and other works made in the technique of Old Russian painting.






PECTABPALINSA
MAC/TAHOW XMNBOMNCK
OIL PAINTING
CONSERVATION

HayuyHas pectaBpauus npoussefeHuit XV-XX BEKOB, HAaNUCaHHbIX B TEXHUKE
MaCNAHOMN XWBOMWUCK UM CMELIAHHON TeXHUKe C UCNONb30BaHMeEM Macna

U BbIMOJTHEHHbIX HA Pa3fNYHbIX OCHOBaX (fepeBo, XONCT, KAPTOH, MeTaJl,
cTekno). Popmar npomsBefeHUt MOXET ObITb Pa3NUUYHBIM, @ pa3Mepbl
BApPbUPYIOTCA OT MUHUATIOP 40 GOJbLIEMEPHBIX MOJOTEH U LENbIX My3€iHbIX
naHopaM. OTAMYNTENbHON 0COBEHHOCTbIO AEATENbHOCTU ABNAETCA
pecTaBpalyWa NpoN3BeAeHNil, HAXOAALLNXCA B aBaPUAHOM COCTORHUN.

Scientific restoration of works, painted in the 15th-20th centuries in the
technique of oil painting or mixed media with the use of oil on different
surfaces (wood, canvas, cardboard, metal, or glass). The works can be of
various forms and their sizes range from miniatures to large-scale paintings
and entire museum panoramic paintings. A distinctive feature is working
with paintings in critical condition.
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PECTABPALLMSA
NPOVN3BEEHWI TPAOUKM
GRAPHIC ART
CONSERVATION

PecTaBpauus npousBeneHuit rpacuky, BbIMOJIHEHHBIX HA Pa3HbIX OCHOBaXx
(bymare, KapTOHe, KaNbKe, NepramMeHTe, WeJKe, XONCTE) NacTENbIO, ryallbio,
aKBapesblo, TeMNepoii, MacsoM, YIeM, CaHrMHOW, cenueit, KapaHaallom,
YyepHUNamu, TylWblo. PectaBpalus npou3BeAeHUin neyaTHon rpaduku,
toTorpacmit, 6onbledopmaTHbIX aduLy, N1AKATOB, reorpathuyecKkux Kapr,
BOCTOYHOM XMUBOMUCHK Ha WeNKe, Bymare 1 TeTpanaHakce, TPEXMepPHbIX
o6bekToB (mMobyckl, abaxypbl), Npon3BefeHU COBPEMEHHOTO UCKYCCTBA,
BbINONHEHHBIX B HETPAAMLMOHHbIX TEXHUKAX.

Conservation of graphic works of art, created on different surfaces (paper,
cardboard, tracing paper, parchment, silk, canvas) with pastels, gouache,
watercolor, tempera, oil, charcoal, sanguine, sepia, pencil, ink, or India ink.
Conservation of printed graphics, photographs, large and medium-size
posters, maps, oriental painting on silk, paper, and pith paper, as well as
three-dimensional objects (globes, lamp shades) and works of contemporary
art made in non-traditional techniques.






PECTABPALVA
TKAHEW
FABRIC
CONSERVATION

PecTaBpaums Bcex BULOB My3eiHOrO TEKCTUASA, BKNIOYAA BOMHCKUE 3HAMEHA
W WTAHAAPTI, NPeAMETbl HAPOLHOIO U FOPOLCKOrO KOCTIOMA, MNATKM U Wanu,
KOBpbI U robeneHbl, Beepa, KpyKeBa, BbIWMBKY 1 6ucep. MpuoputeTHoe
HanpaeneHWe — pecTaBpaLus NAaMATHUKOB APEBHEPYCCKOTO NLEBOrO WMNThA
XII-XVII BekoB.

Conservation of all kinds of museum textiles, including military banners
and standards, items of folk and urban clothing, scarves and shawls, carpets
and tapestries, fans, lace, embroidery, and beads. The priority area is con-
servation of Old Russian pictorial embroidery of the 12th-17th centuries.






PECTABPALINSA
PE3HOW KOCTU
CARVED BONE

CONSERVATION

PecTaBpauus noGbix NPOU3BEAEHWNIA, U3TOTOBNEHHBIX U3 KOCTU, NEPNAMYTPA,
pora, NaHumMps Yyepenaxu, KUTOBOTO yca, AHTApsA, MOPCKOW NeHKH, TBEpAbIX
NOPOJ [EPEBA, LENYNOUAA, BEIMONHEHHBIX B PA3/IMYHBIX TEXHUKAX.
Bosblioe BHUMAHMe YAENEHO KOHCEPBALMM apXEONOTrMYECKUX NPEAMETOB.
OcobbiM HanpaBneHMeM ABASETCA pecTaBpaL s NOPTPETHBIX MUHUATIOP,
HaMMCaHHbIX Ha KOCTU.

Conservation of any works of bone, mother of pearl, horn, tortoise-shell,
whalebone, amber, meerschaum, hard types of wood, or celluloid, made in
various techniques. Much attention is given to conserving archeological
objects. A specific area of expertise is conservation of portrait miniatures
painted on bone.
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HAYYHBIE NCCNELOBAHMA 1~ {5
PECTABPALINA MEPTAMEHHbBIX
PYKOMWCEW W NEPEMJIETOB
MANUSCRIPTS ON PARCHMENT

AND BINDINGS RESEARCH AND
CONSERVATION

PectaBpauuns cpeaHeBeKOBbIX UANIOMUHUPOBAHHBIX MAHYCKPUNTOB

Ha neprameHe, B TOM Yucie 6onbledopmMaTHbIX LOKYMEHTOB (rpamoT)
C MEXaHWUYECKUMU, OPraHUYECKUMU U GUONOTUYECKUMU NMOBPEXAEHUAMY,

a Takxe nepenneTos. TOMUMO NPaKTUYECKOI pecTaBpaLnUmu U KOHCepBaLUY
pyKonuceil NPOBOAUTCSA 3KCNEPUMEHTAIbHAA U HAYYHO-UCCNEL0BaTeNbCKas
paboTa, a TaKKe IKCNepTU3a PasHOA3bIYHbIX CPEJHEBEKOBbIX PYKOMUCHbIX
KHUT 1 LOKYMEHTOB U3 My3€MHbIX U YACTHbIX KONNEKLUMIA.

Conservation of medieval illuminated manuscripts on parchment, including
large-size documents (charters) with mechanical, organic, or biological
damage, as well as bindings. In addition to practical conservation and
restoration of manuscripts, the Center carries out experimental and research
work, also expert examination of medieval manuscripts and documents of
the different writing traditions from museums and private collections.
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PECTABPALVA
KEPAMUKN
CERAMICS
CONSERVATION

PecTtaBpaums BCEBO3MOXHbIX BUAOB MPOU3BEAEHUI U3 KEPAMUKN U CTEKN],
BbIMOJIHEHHbIX B Pa3inyHbIX TexHUKax. Papdop, BUCKBUT, hasHCOBbIE
U3genus, MainoanKa, KaMeHHas Macca, KepamuyecKkue U3LeNUs U3 NOpPUCToil
KepaMuKK: n3pasLibl, HE0OOXKEHHAN KEPAMUKA, AbIMKOBCKAN UIPYLLKa,
tapdopoBble KyKibl, aHTUYHAA U N06asn apxeonoruyeckas Kepammka
(4epHONaKkoBble M KPaCHONAKOBbIE COCYAbI, BOCTOYHAA KEpPaMUKa, NpeMeTh
C aHro6oM U He0OOXKEHHBIM KPacouHbIM cnoem). NcTopuyeckoe cTekno
Npo3payHoe U UBETHOE, XMBOMUCH Ha CTEKJIE U 3ITIOMU3E, apXEO0NOruyeckoe
CTEK/I0 Pa3/IMYHON CTENEHU COXPAaHHOCTY.

Conservation of diverse types of ceramics and glass artwork, made in
various techniques. Porcelain, bisque, faience, majolica, stoneware, ceramic
objects made of porous ceramics: tiles, unburned clay, Dymkovo toys,
porcelain dolls, antique and any type of archeological ceramics (black-
figure and red-figure pottery, Oriental ceramics, objects with daub and an
unfired colorful layer). The transparent and colored glass, painting on glass
and verre eglomise, archeological glass in various states of preservation.
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PECTABPALINA MEBEJTA W
OEPEBAHHBLIX NPEAMETOB
WHTEPBEPA

FURNITURE AND WOODEN
INTERIOR OBJECT
CONSERVATION

PectaBpauus mebenu (B TOM YuC/e C pacCNUCHBIMU, 30JI04EHBIMU U
WHKPYCTUPOBAHHbIMM NOBEPXHOCTAMM), a TaKKe pecTaBpaLus pycCKom

¥ 3aNaHOeBPONENCKON MOHOXPOMHOI U MONNXPOMHOW e peBAHHON
CKyNbNTYpbl, pe3b6bl N0 AEPeBY U YHUKANbHbIX NAMATHUKOB aHTUYHOCTU.

Conservation of furniture (including pieces with painted, gilded, or inlaid
surfaces), as well as Russian and Western European monochrome and
polychrome wooden sculptures, wood carvings, and the unique objects of
Antiquity.
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PECTABPALINSA
KAMEHHOW CKYIbNTYPbI
STONE SCULPTURE
CONSERVATION

PectaBpaums cTaHKOBON, NapKOBOW, MEMOPUANBLHON CKYNBATYPHI,
ApPXUTEKTYPHO-AEKOPATUBHOM NAACTUKK U T.4. [TOMUMO TpagMUMOHHBIX
BUAOB CKYJIbNTYPbl, NOPTPETOB, 6I0CTOB, PUrYPATUBHBIX KOMMO3MULMIA,
penbedoB 1 Ap., NPOBOANTCA pPecTaBpaLyUsa TaKUX BULOB XYA0KECTBEHHBIX
NpOW3BeAEHMIA, KaK rMNCcoBble MeAanboHbl, (hNOPEHTUIACKNE MO3aNKH,
HabopHble CTONEWHULbI, U3PA3L0BbLIE NAaHHO, NONMBHAN MAONMUKa,
Npou3BefeHNA MeNKOoM NNacTUKK, apXeosorMyecKmne 3KCnoHaThl.

Conservation of easel, park, and memorial sculpture, architectural and
decorative plastic artwork, etc. In addition to traditional forms of sculpture,
portraits, busts, figurative compositions, reliefs, etc, conservation of such
types of artwork as gypsum medallions, Florentine mosaics, inlaid table-
boards, tile panels, glazed majolica, works of small plastic art, and
archeological artifacts.
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PECTABPALVA
METAJIJIA
METAL
CONSERVATION

PecTaBpauus pasHbiX BULOB My3e€MHOTO MeTania, M3roToBJIEHHOTO

B WINPOKOM BPEMEHHOM AMANa3oHe: NpeaMeThl U3 apXeoNornyeckux
PacKONOK, LepKOBHAs yTBapb, LPEBHEPYCCKOE MeHOE NIUTbE, XONOAHOE
1 OTHECTPeNbHOE OpYJKie, Pa3HoobpasHble Yackl, M3aenus GLITOBOro
Ha3HauyeHua n3 meaun, 6poH3bI, NaTyHK, 0N0Ba, cepebpa, NpeaMeTsl
3THOrpacum 1 HapogHoro 6biTa. NpoBOAUTCA 06CNefOBaHME KONNEKLUi
U3 MeTaina MHorux mysees Poccuu.

Conservation of different types of museum metal objects produced over a
wide chronological range: objects from archeological excavations, church
utensils, Old Russian copper casting, cold arms and firearms, various types
of clocks, household items of copper, bronze, brass, tin, or silver, objects of
ethnography and folk life. Surveying the collections of metal objects from
many museums in Russia is conducted.
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PECTABPALIMA EPEBAHHOW
MOJINXPOMHOW CKYNbMTYPHI
N HETPAOVLUMOHHbIE
TEXHONOTWW B PECTABPALINW
WOODEN POLYCHROME SCULPTURE
CONSERVATION AND NON-TRADITIONAL
TECHNOLOGIES IN CONSERVATION

PecTaBpauus noaMXpoMHOI CKybNTYPEI, @ TaKXKe UCCaefoBaHue U
pa3paboTka MeToA0B pecTaBpauuu NpoU3BeAeHUN, He NognajaoLmMX Nog
«KNaccuMyecKkuex» HanpasieHUs OTeYeCTBEHHON pecTaBpaLumn U Tpebyiownx
0co6oro nogxoaa. K Takum npon3BeaeHUsM OTHOCATCA BOCTOYHOA3MATCKIUE
NaKM, KOMBUHMPOBAHHbLIE NPEAMETHI, BbINONHEHHbLIE U3 PA3NNYHBIX
MaTepuanoB, XKUBOMUCb Ha OHUKCE U T.[., aBTOPCKaA AepeBsHHas
CKyNbATYPA, @ TAKKe NPeAMEThI, BbINONHEHHbIE B TPAAULMOHHbIX TEXHUKAX,
HO TpebytolLne HeCTaHAAPTHBIX PELIEHU.

Conservation of polychrome sculpture, as well as research and development
of methods for conserving artwork which does not fall into the “classical”
areas of Russian conservation, requiring a specific approach. These works
include East Asian lacquers, combined items made of different materials,
painting on onyx, etc., original wooden sculpture, as well as items made in
traditional techniques, but requiring non-standard solutions.






PECTABPALMA KOXU W
APXEOJTOTMYECKOIO TEKCTUNA
LEATHER AND ARCHEOLOGICAL
TEXTILE CONSERVATION

PaspaboTka MeToAuK NepBUYHO 06PABOTKM KOXMU U apXE0NOrMYecKoro
TekcTUNA. CTPYKTYPHO-TEXHONOMMYECKMIA aHanu3 TKaHel. PecTaspauus
CNOXHbIX 06bEMHbIX IKCMOHATOB — NPEAMETOB ofexabl U mebenu.
PecTaBpalms KOXMU U KOMBUHUPOBAHHbLIX MaTePUANOB, TAKMX KaK MeX,
TKaHb, lepeBo, meTan. KoHcepBaums apxeonornyecknx npeameTos U3
KOXM W TEKCTUNSA, @ TaKKe ITHOrpatMyecKnx NaMaTHUKOB — NpesMeToB
0JeX bl U ObITa.

Development of techniques for primary treatment of leather and archeo-
logical textiles. Structural and technological analysis of fabrics. Conserva-
tion of complex three-dimensional objects, such as garments and furniture.
Conservation of leather and composite materials, such as furs, fabrics,
wood, or metal. Conservation of archeological objects of leather and
textile, as well as ethnographic objects consisting of household items

and clothing.



Crpanuupl

2. W.3. Tpabaps B pabouem kabuHete. 1950 rog

4. 0Taen pecTaBpaluu fpeBHelt )XuBonucK B nomelueHum NMokposckoro cobopa GbiBLueit
Mapdo-MapunHckoi obutenu. 1948 rog

6. NkoHa «CowecTsue Ca. [lyxa Ha anoctonosx». KoHel, XVII Beka. [lepeBo, neBkac, Temnepa.
BaTcKuit xypoxecTBeHHbIN My3eit umeHn B.M. n A.M. BacHeuoBbix. PectaBpatop H.I. Tumocees

8. HenssecTHbI xynoxHuK Kpyra PyanaHTa CaBepes. «Xpuctoc u 3akxeii». KoHew XVI —
Hauano XVII sekos. Xonict, Macno. EkatepuHGyprckuit My3eit n306pasutesnbHbIX UCKYCCTB.
PectaBpatop A.O. [aBpunnn

10. MoHorpammuct HB. «Cenbckuii npasgHuk». 1643 rog. NeprameHT, Temnepa, no3onota.
TBepckas o6nacTHas KapTuHHas ranepes. Pectaspartop E.B. MbiMpuHa

12. Nokpos «HukaHap nycTbiHHKK MckoBcknity. Cepepmnna XVII Beka. Lenkosas kamka, xoncT,
WeNKOBbIE 30/10THbIE U cepebpsAHbIe HUTU, TNLEBOE WNTbE, 3010THOE WHTbE. [CKOBCKUI
rOCYAAPCTBEHHbIN 06bEAUHEHHbIN MCTOPUKO-APXUTEKTYPHBIN U XYLOKECTBEHHbI/ My3€eil-3aN0oBEAHNK.
Pectaspatop A.l. Jlo6aHoBa

14. Napeu. Konew XVIII Beka. [lepeBo, kocTb, Gymara, cniofia, MeTans, rpaBupoBKa, axypHas
pe3bba. Victopuko-memopuanbHsiii myseit M.B. JlomoHocosa. Pectasparop C.B. Measepesa

16. Munes cnyxe6bHas, aBryct. XI-XII seka. NeprameH. Poccuitckuii rocynapcTBeHHblit apxus
ApeBHUx akToB. Pectaspatopel I.3. brikoBa, 0.U. CtaHuHa, E.WN. Mopo3osa, M.B. PeasHuHa,
B.A. KoueTkoB

18. Ba3a c u306paxeHnem clieH aHTUYHOI xu3Hu. XusonucHas mactepckas Qeiie. Mepsas
TpeTb XIX Beka. ®apdop, pocnuck HaamasypHas, N03010Ta, KPbITbe NOAMA3YPHOE, LIUPOBKA.
locypapcTBeHHbIit My3eit kepamukm 1 «Ycagbba Kyckoso XVIII Bekax.

Pecraspartop E.H0. AracoHoBa, pykosogutens E.H. Lapkosa

20. Cronuk-606uK. [lepeBo, MeTan, CToNsipHas paboTa, MHTapcus. focyaapCcTBeHHbI
JlutepatypHblit My3eit. Pectapatop M.B. Mywkapes, pykosoautens P.C. CTyaeHHWKOB

22. Ckynbntypa «Martb u guta». Mpamop, Bbipy6Ka. pocnaBckuil XYAOXKECTBEHHBIN My3eil.
Pectaspatopsl [1.E. KoToB, K.T. CunsasuH, E.K. Kpeuetos, T.A. lnmeHoBa

24. bokan ¢ 61octamu uaps Hukonas I, umnepartpuupsl AnekcaHapbl ®PegoposHbl, Lecapesnya
Anekcanppa Hukonaesnya u yeTbipbMa urypamu B Buse aHrenos. 1825 rog. MepaHslit cnnas,
KOBKa, LUTaMNOBKa, TOKapHasa o6paboTka. KonomeHckuii kpaesegyeckuii myseii. PectaBpatopsl
B.E. Metpos, A.W. Cusos, 11.b. Cusosa

26. CkynbnTypa «AHren». Hayano XIX Beka. [lepeBo, neskac, pe3bba. [ocyaapCcTBeHHbI
UCTOPUKO-XYAOXKECTBEHHBII U NPUPOLHBINA My3eii-3anoBesHuk A.C. [puboefosa «Xmenutay.
Pecraspatop M.B. KanyctuHa, pykosogutens J1.M. CuHuupbiHa

28. Mutpa u3 norpeberus Wocuda 3onotoro. Korey XVIII Beka. bapxar, wenk, 3010THble
HUTK, CTPA3bl B KACTaX U XEMUYT, WKTbe, 30/I0THAs BbILIKMBKA, nLEBOe WKTbe. Bonoroackuii
MCTOPUKO-apPXUTEKTYPHbI U XY[0XECTBEHHbIN My3eil-3anoBeAHMK.

Pectaspatopsl H.M. CunmnubiHa, E.C. CuHMubIHA
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2. I.E. Grabar at his study. 1950

4. Tempera Painting conservators working at the premises of Pokrovsky cathedral of former
Marfa-Mariinsky Convent. 1948

6. Icon, “Descent of the Holy Spirit upon the Apostles.” Late 17th century. Wood, gesso,
tempera. The V.M. and A.M. Vasnetsov Vyatka Art Museum. Conservation by N.G. Timofeev

8. Unknown artist from the circle of Roelant Savery. Christ and Zacchaeus. Late 16th-early
17th century. Oil on canvas. Yekaterinburg Museum of Fine Arts. Conservation by S.A. Gavrilin

10. The NV Monogrammist. Country feast. 1643. Parchment, tempera, gilding. Tver Regional
Art Gallery. Conservation by E.V. Mymrina

12. Embroidered cover, “Nicander the Hermit of Pskov.” Middle of the 17th century.

Silk damask, canvas, silk gold and silver thread, pictorial embroidery, goldwork embroidery.
Pskov State United Historical, Architectural, and Art Museum-Reserve. Conservation

by A.G. Lobanova

14. Casket. Late 18th century. Wood, bone, paper, mica, metal, engraving, openwork carving.
M.V. Lomonosov Historical and Memorial Museum. Conservation by S.V. Medvedeva

16. Menaion for August. 11th—12th centuries. Parchment. Russian State Archive of Ancient
Acts. Conservation by G.Z. Bykova, 0.1. Stanina, E.I. Morozova, P.V. Fedyanina, V.A. Kochetkov

18. Vase with scenes of ancient life. Feuillet workshop. First third of the 19th century.
Porcelain, overglaze painting, gilding, underglaze, diverging pattern work. State Museum of
Ceramics and 18th Century Kuskovo Estate. Conservation by E.Yu. Agafonova, supervized by
E.N. Sharkova

20. Bean-shaped table. Wood, metal, woodwork, intarsia. State Literary Museum. Conservation
by M.V. Pushkarev, supervized by R.S. Studennikov

22. Sculpture, “Mother and Child.” Marble, chiseling. Yaroslavl Art Museum. Conservation by
D.E. Kotov, K.G. Sinyavin, E.K. Krechetov, and T.A. Pimenova

24. Goblet with busts of Tsar Nicholas I, Empress Alexandra Fyodorovna, the Crown Prince
Alexander Nikolaevich and four figures in the form of angels. 1825. Copper alloy,

forging, stamping, lathe work. Kolomna Museum of Local History. Conservation by V.E. Petrov,
A.L Sivov, and 1.B. Sivova

26. Sculpture, “Angel.” Early 19th century. Wood, gesso, carving. A.S. Griboedov State History,
Art, and Natural Museum-Reserve “Khmelita.” Conservation by M.V. Kapustina, supervized by
L.P. Sinitsyna

28. Mitre from the burial of Archbishop Joseph Zolotoi. Late 18th century. Velvet, silk, gold
thread, rhinestones in casings and pearls, needlework, goldwork, pictorial embroidery. Vologda
Historical, Architectural, and Art Museum-Reserve. Conservation by N.P. Sinitsyna and

E.S. Sinitsyna
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